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George Negroponte

Untitled, 1989

0Oil on canvas, 41 ¥4 x 37 Y in.

Courtesy of the artist and Jason McCoy, Inc. New York, New York

TCopt( Neypomdvte

Xwpig titho, 1989

EAaioypagia oe kappd, 104,8 x 94,6 ekatoatd

Evyevikij yopnyia tov kaAiréyvn kat g ykadepi Jason McCoy, Inc, Néa Yopkn

George Negroponte

Isimsiz, 1989

Kanvas iizerine yagl boya, 104,8 x 94,6 cm

Sanatginin ve Jason McCoy, Inc. New York'un izniile, New York



N\ Artin Embassies

Established in 1963, the U.S. Department of State’s

office of Art in Embassies (AIE) plays a vital role in

our nation’s public diplomacy through a culturally

expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John
F. Kennedy formalized it, naming the program’s first director. Now
with over 200 venues, AIE curates temporary and permanent
exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the US. and the host
countries. These exhibitions provide international audiences
with a sense of the quality, scope, and diversity of both countries’
art and culture, establishing AIE's presence in more countries
than any other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a: “footprint that can be left where people
have no opportunity to see American art." 4

http://art.state.gov/

N\ TEXNH otic Npeofeieg

To mpoypapua «TEXNH otic Mpeofeieg» tou  Ymoupyeiou
E€wtepikv Twv HIMA Eekivnoe 10 1963 kat Oladpapatidel
ONUAaVTIKOTATO POA0 0Tn SIMAwUATIA TS XWEAS AS HECW HIag
€UPEIag MOMTIOTIKAG AMOOTOANG 0TV omola mephapBavovTal
TIPOOWPIVEC KAl POVIUEC EKOETELC, KAMITEXVIKA TTPOYPAUUATA,
Kall €KOOOEIC. TO apXIKO OPAUa YA TO €V AOYW TIAYKOCUIO TIPO-
YPQUUA EIKACTIKWY TEXVWY Elxe CUMNEOEL ia OekaeTia vwpi-
Tepa and 1o Mouoeio YUyxpovng Téxvng. To mPoypapua TEAKA
ekivnoe emionua 0TI apyég Tng Oekaetiag Tou ‘60 amd Tov
npdedpo Tlov O. Kévevtl, o omoiog S16pIoe Kal Tov PWTO Oleu-
BuvTr Tou. 2AEpa, 0TO MAaIGIo Tou TIPoyPAuUUaToS «TEXNH oTIC
Mpeoeiec» dlopyavvovTal TPOOWPIVEC Kal LOVILES EKOETELC OE
MEPIOOOTEPECC amd 200 mpeofeieg, mpoleveia kal TPEOREVTIKEC
KaTolki{ec Twv HITA g OAOKANPO TOV KOGHO, HE TNV EMAOYN Kal
v napayyehia épywv olyxpovng téxvng amoé Tig HIMA kat Tig
YWPeC @ogeviac. Ot ev Moyw ekBETEIC TPOOPEPOLY OTO Ole-
BVEC KOO TNV eukalpia va yvwploel Ty moloTnTa, 10 EUPOC, Kal
TNV TOIKINOHOP®Ia TOU TIOAITIOHOU Kal TNE TéEXVNE Kal Twv U0
XWPWY, KABIEPWVOVTAC £TCL TV TIAPOUGIA TOU TTPOYPAUUATOC
«TEXNH oti¢ Mpeofeiec» oe meploodTEPEC XWPEG QMO OTOLO-
Onmote AMO apEPIKAVIKO {Bpupa 1 KAAITEXVIKS 0pyavIoUO.

Ot ekBéoeic Tou mpoypaupatog «TEXNH otic Mpeofeieg» mpo-
OQEPOLV GTOUC TTONTEC AWV XWPEWV, TTOMNOI Ao TouC 0TToiouC
evOEXETAL Va NV €MOKeQBoUY TOTE TIC Hvwpévec MoATelec, T
Sduvatétnta va Biwoouy To BaBog kal To E0POC TNG KAMITEXVI-
KAG LAg KANPOVORIAG Kal TwV a&lwy pag, agrivovtag £Tol «éva
amoTuMWUA G Pépn 61OV ol AvBpwrol bev éxouv T SuvaTo-
NTa va €pBOUY O ETAPH LE TNV AUEPIKAVIKN TEXVN. Y

http://art.state.gov/

N\ Biiyiikelciliklerde Sana

ABD Dusisleri Bakanligi'na bagl olarak 1963 yilinda kurulan
Buykelciliklerde Sanat (AIE) ofisi, gecici ve daimi sergiler, sanatgl
programlari ve yayinlar hazirlayarak, kilturel faaliyetler aracili-
giyla halkimizin ulusal kamu diplomasisi alaninda hayati bir rol
oynamaktadir. Modern Sanat Mizesi, kiresel captaki bu gorsel
sanat programini ilk kez on yil 6nce gtindemine almisti. 1960’
yillarin basinda Baskan John F. Kennedy, programin ilk direkto-
rind atayarak, bu fikri resmilestirdi. Glintimuzde iki ylzden fazla
mekanda ¢alismalar yuriten AlE, tim dinyadaki ABD elcilikleri,
konsolosluklari ve buyikelci konutlarinda ABD ve ev sahibi
ulkeye ait modern sanat eserlerinin yer aldigi gegici ve daimi
sergiler diizenlemektedir. Bu sergiler uluslararasi kitlelere her iki
ulkenin sanatsal ve kltdrel zenginligini, kalitesini, kapsamini ve
cesitliligini aktararak AIE programinin diger Amerikan vakiflari
veya sanat orgltlerine gore cok daha fazla sayida tlkede olma-
sini saglamaktadir.

Belki de hicbir zaman Amerika Birlesik Devletlerime gitme firsati
bulamayacak olan yabanci vatandaslara Amerikanin sanatsal
mirasi ve degerlerinin derinligi ve enginligi hakkinda kisisel bir
deneyim yasama firsati sunan AIE sergileri, "Amerikan sanatini
gorme firsati bulamayanlar icin olusturulan bir ayak izi" olarak
adlandirilabilir. 4

http://art.state.gov/



N\ Welcome

It is my pleasure to share the current exhibition of the Art in
Embassies program at my residence in Nicosia. For more than
fifty years, Art in Embassies has played a leading role in culti-
vating cross-cultural dialogue and exchange through the visual
arts. Through this program, more than sixty exhibitions are cre-
ated each year, allowing U.S. ambassadors to showcase many
beautiful works on loan from American artists at diplomatic
residences around the world. | would like to extend a special
thanks to the artists who so kindly lent their art and to curator
Sally Mansfield for putting together this exhibition.

Art has always held an important place in my life and in my
home. | have collected artworks from many countries in which
| have lived or traveled, and they are a tangible symbol of the
connections | have made in my 27-year career in the diplomatic
service. From lIsraeli, Uzbek, Brazilian, Mexican, Russian, and
Italian ceramics and art, to paintings by my neighbor when |
lived in the Dominican Republic, my walls reflect both the jour-
neys | have taken and the diversity of cultures of which | have
been privileged to experience. | look forward to adding Cypriot
works to my walls.

You'll notice a lot of blue in my exhibition, in the pieces by Ann
Raymond and George Negroponte, for example, and the quilt by
Michael James. | have always been especially drawn to the vary-
ing shades of this color. Like the sky and the sea, the color can be
tranquil and tempestuous, timeless and limitless, inspiring and
troubling. The color blue embraces this beautiful island from sea
to sky, an isolating but also unifying element.

My reason for selecting Berenice Abbott’s series is a personal
one. The three black-and-white photographs depict my home-
town New York City in 1936 — the year my father immigrated
to the United States from Ireland. He was only a ten-year-old
boy when he arrived, and these images reflect the first views
my father laid eyes on in America. The emotions he must have
felt exploring this new world full of tall buildings and bustling
streets have been shared by many other immigrants seeking
new opportunities in the United States. The sense of freedom
and opportunity remain important foundations of our country
while our diversity of background and origins are among our
greatest strengths as a democracy.

[tis also an honor to highlight the works by Power Boothe, Steve
Karlik, Consuelo Kanaga, Marthe Keller, Creighton Michael, and
Robert Swain, individuals who pushed the boundaries of tradi-
tions with new styles and media. | look forward to hearing your
impressions. | hope that viewing this exhibition sparks cross-cul-
tural conversation about many subjects anchored in love of the
arts. Art uniquely brings people together, promoting mutual
understanding, and revealing our similarities, while at the same
time reminding us how beautiful our differences really are.

Ambassador Kathleen Doherty
Nicosia
February 2017

N\ Kalwoodpiopa

Eival pe euxapiotnon mou potpalopal pad{ cac autr Tnv ékBeon
Tou mpoypdupatog «TEXNH otic Mpeofeiec» 1 otnv katoikia pou
otn Asukwola. Na meploodtepa anod mevivia xpovia, To mo-
yoappa «TEXNH oTic Mpeofeiec» mailel mpwTaywviaTikd poAo
oTNV KaAEpyela Tou SlamoNTIodikol SIaAdyou Kal TG TOAL-
TIOTIKAC avTAMayAC HEOW TWV EIKAOTIKWV TexVwv. Méow Tou
TTPOYPAUATOC QUTOU, OPYAVWVOVTAL TTEPIOCOTEPEC A EEVTA
€KBETEIC TOV XpOVO, ol oTmoieg Givouv Tn SuvatdTnTa oToug MPé-
ofelg Twv HIMA va ekBéoouv mAnBog e€oxwv Epywv ApEpKavwy
KOMITEXVWV OTIC KATOIKiEG Toug avd Tov koopo. Oa fBeha va
EKPPAOW TIC BEPIEC IOV EUXAPIOTIEC OTOUC KAMAITEXVEG YIa TV
EUYEVH KAAooLVN TOUG va pag daveioouv Ta épya Toug, Kabwg
Kal otnv K. 28\ MAvo@IavT yia Ty empélela g ékBeonc.

H téxvn kateixe mavta onpavtiky Béon otn (wry kal oto omttl
ou. Exw OUNEEEL €pya TéxvNG amd TIOMEC amo TIC XWPEG OTIC
omoie¢ é{noa 1 ta&idea, épya Ta omoia amoTeAOUV arTr| eMi-
Befaiwon Twv OxéoEWV TIOU AVEMTUEA KATA TNV 27€Tr Kaplépa
HOU OTN OIMWUATIKY U pecia. AMO Ta KEPAMIKA Kal épya
TéxvNe ano 1o lopan), To Oulumekiotay, T Bpalihia, To Me€Iko,
N Pwola kal v ltahia, éwg Toug mivakeg Tou yeitovd pou amo
TNV emoyr| mou ovoa atn Aopivikavr) Anpokpatia, ol Toiyot Tou
omITiov pou avtikatonTpiouv Toco Ta Tagidia pou 6o Kal TV
TIOIKINOHOP®I TWV TTONTIOUWY TOUC OTIOI0UG €ixa TNV TIUN Va
YWwplow. Avuropovw va mpocBéow Kal KUTTPIAKA €pya 0TOUC
TOlXOUG Hou.

Oa TapatnEroETe OTI TO UIMAE Exel Kuplapyn Béan otnv ékBeon
HoU, OTTWC yla Tapadelyua ota ekBépata Twv Av Péipovt, T(optC
Neypomovte kat Maikh TCéc. AvékaBev éviwba iSlaitepn AN
yia TIc SIAQOPEC AMOXPWOEIC TOU XPWUATOC autou. Omwe o
0Upavog Kal n Balacoa, €Tol Kal To XpWUa auTo eival yohrvio
Kal BuENWSEC, SlaypoVIKO Kal agvao, Yahrvio kal Tapaywdeg. To



UIMAE XpwHa TIEPIBANAEL TO OLOP@O auTO vnot armd T BAlacoa
WG ToV oupavd, AETOLPYWVTAG WG OTOIKElD amopdvwong ala
Kal evomoinong.

O N\oyoc yia Tov omofo eméleCa tnv Mmepevic Aumor eival kaBapd
TIPOOWTIIKOC. 2TIC TPEIG AOTTPOHAUPEC PWTOYPAPIEC TNE AMOTUL-
TIWVETAL N YEVETEIPA pou, N Néa Yopkn to 1936,Tn Xpovid mou
0 TIATEPAG POV €PTACE WE UETAVAOTNG and tnv lpAavdia oTig
Hvwpéveg Moteieg. Hrav HONG G¢ka Xpovwv TOTE Kal Ol pwTo-
YPA®IEC AUTEC avTavVaKAOUV TIC TTPWTEC EIKOVEC TTOU AVTIKPIOE
and v Auepikr). Ta ouvaioBrpatd tou Kabwg eéepeuvoloe
TOV OAOKQ{VOUPIO AUTO KOGHO HE Ta avuPnAa KTipla Kal Toug
TOAUBoOUC OPALOUC ATAV TTAPOUOLA HE EKEVA TTOM®OV LETAVA-
oTwv Tou avalntovoav TNV TUXN Toug oTIG Hvwpéved MoAeieg.
Auth) aioBnon eleuvBeplag kal eukalplwy mapapével Bepéhiog
NBo¢ TNC XWpPag pag, evw n MOIKIAGTNTA TNE KATAYWYAS Kal TNS
TIPOEAEVOT|C LOC CUYKATaAEyovTal 0Ta SUVATOTEPA CTOIXEIQ HAC
w¢ Snuokparia.

AmoTeel emiong peyaAnTin yla péva To yeyovog OTL IAo-
Eevd épya KaMtexvwy omwg ot Maovep Mmoub, 2T Kaphik,
Kovoouého Kavdya, Mapt Kélep, Kpérmov MAkA kal Poumept
2 OUELY, OL OTTOIOL KAIVOTOUNOCAV [E TNV XPrON VEWV TEXVOTPOTTIWV
Kal HEOWV. AVUTTOHIOVW VA AKOUOW TIG EVTUTIWOEIG 0aG, Euyopat n
¢KBeon auTr va amoTeENETEL TO EQANTIPIO EVOC OLATTOATIOMIKOU
Slahdyou yia Siapopa Bépata e emikevtpo Ty aydmn Jag yia
TIC TéXVEC. H Téxvn €xel évav povadiko TPOTIo va GEPVel KovTd
TouC avBpwmoug, va mpowBel TNV aAnAoKaTavonon Kal va amo-
KOAUTITEL TIC ORIOIOTNTEC pag, BupiCovTde Hag mapdAAnia méon
OUOPPIA KPUPOLY OTNV TPAYUATIKOTNTA Ol SIAQOPEC UAC.

MpéoPeipa KaBAv Ntoxeptt
/evkwola
Oefpoudpiog 2017

N\ Hosgeldiniz

Buyukelciliklerde Sanat programinin su anda devam etmekte
olan sergisini kendi ikametgahimda sizlerle paylasmaktan
memnuniyet duydugumu belirtmek isterim. 50 yili agkin bir stire
boyunca Buyukelciliklerde Sanat, gorsel sanatlar araciligiyla kil-
tlrler arasi bir diyalog kurmada ve karsilikli bir etkilesimin yasan-
masinda oncl bir rol oynamistir. Bu program cercevesinde her
yil 60'In Uzerinde sergi diizenlenmektedir ve bunlar sayesinde
de ABD elcileri Amerikali sanatcilarin 6ding verdikleri giizel
eserlerini diinyanin dort bir yaninda diplomatlarin ikamet ettigi
konutlarda sergilemektedirler. Sanat eserlerini 6ding vermis
olan sanatgilar ile bu sergiyi diizenleyen Kirator Sally Mansfield'e
tesekkir bir borg bilirim.

Sanat, hem hayatimda hem de evimde her zaman ¢ok énemli
bir yer tutmustur. Seyahat ettigim veya calistigim bircok tlkeden
cok sayida sanat eseri topladim ve bu eserler diplomasi alanin-
daki 27 yillik kariyerimde kurmus oldugum baglarin birer somut
semboltidurler; Israil, Ozbek, Meksika, Rus ve Italyan seramikleri
ve sanatindan tutun, Dominik Cumhuriyetinde yasarken kom-
sumun yapmis oldugu eserlere kadar. Duvarlarim hem benim
kisisel yolculugum hem de deneyimleme firsati buldugum
kiltarlerin cesitliligini yansitmaktadir. Duvarlarima Kibrish sanat
eserlerini eklemek icin sabirsizlandigimi belirtmek isterim.

Sergimde adirlikli olarak mavi oldugunu gdreceksiniz. Ann
Raymond ve Georne Negroponte'nin ¢alismalarinda ve Michael
James'in eserlerinde oldugu gibi. Bu rengin farkli tonlar bana her
zaman cekici gelmistir. Deniz gibi, gokyzi gibi.. bu renk kimi
zaman sakin ve firtinali, kimi zaman ise sonsuz ve sinirsiz, bazen
esinlendirici, bazense rahatsiz edici, bazen ayrisik ama bir o kadar
da birlestirici olabilmektedir.

Berenice Abbott'in eserlerini secmemin kisisel bir nedeni var. Bu
U¢ siyah-beyaz fotograf, dogdugum yerin, yani New York sehrinin
1936 yilindaki halini resmetmektedir. Babam ayni yil Irlanda'dan
Amerika Birlesik Devletlerine gé¢ etmisti. Oraya vardiginda yal-
nizca 10 yasinda bir cocuktu ve bu kareler babamin Amerika'ya
vardiginda gordigu ilk seyleri aktarmaktadir. Yiksek binalar ve
kalabalik sokaklarla dolu bu sehri kesfederken muhtemelen
hissettigi duygulari, Amerika Birlesik Devletlerinde yeni firsatlar
arayan baska bircok gocmen de hissetmistir. Ozqirlik hissi ve
firsatlar Glkemizin 6nemli yapi taslarindandir ve geldigimiz yerler
ve kokenlerimizin farkliliklari ise bir demokrasi olarak en gicli
yonlerimiz arasindadir.

Power Boothe, Steve Karlik, Consuelo Kanaga, Marthe Keller,
Creighton Michael, ve Robert Swain'in eserlerinden de bahset-
mek benim i¢in onur vericidir. Bu insanlar yeni tarzlar ve medya
ile geleneklerin sinirlanini zorlamislardir. Izlenimlerinizi almayi
cok isterim. Bu serginin, sanat aski ile yogrulmus bircok konuda
kltrler aras iletisimi baslatmasini umut ederim. Sanat, benzer-
siz bir bicimde insanlar bir araya getirmekte, karsilikli anlayisin
olusmasini saglamakta ve benzerliklerimizi ortaya ¢ikarirken ayni
zamanda da farkliliklarimizin aslinda ne kadar gtizel oldugunu
bizlere hatirlatmaktadir.

Biiytikelci Kathleen Doherty
Lefkosa
Subat 2017



N\ Berenice Abbott (1898-1991)

Berenice Abbott was born in Springford, Ohio, in 1898. After
graduating from Ohio State University in Columbus she moved
to New York to study journalism, but eventually decided on
sculpture and painting. In 1921, she moved to Paris, France, to
study with sculptor Emile Bourdelle (1861-1929). Abbot also
worked with the surrealist photographer Man Ray (1923-25)
before opening her own studio in Paris. She photographed
the leading artists in France and had her first exhibition at the
Au Sacre du Printemps Gallery in 1926. Abbott returned to the
United States in 1929 and embarked on a project to photograph
New York. In 1935 she obtained funding for this venture from
the Works Progress Administration and its Federal Art Project.

In 1936, Abbott joined with Paul Strand (1890-1976) to establish
the Photo League. Its initial purpose was to provide the radical
press with photographs of trade union activities and political
protests. Later, the group organized local projects in which
members concentrated on photographing working class
communities. Abbott’s photographs of New York appeared in
the exhibition Changing New York at the Museum of the City in
1937 and a book of the same title was published in 1939.  /Z

N\ Mmnepevi¢Apmot (1898-1991)

H Mmepevic Aumot yewriBnke 1o 1898 010 XmpivyKQOEVT TOU
Oxdlo. Metd tnv amogoitnor} g and 1o llavemoTiuo Tou
Oxdio oto Kohouumoug, petakopioe otn Néa Yopkn yia va
omouddael dnuoactoypagia, ald TENKA EMEAECE TN YAUTTTIKN
Kat T Cwypa@ikn. To 1921 petakduioe oto lapiot pe okomd va
padntevoel Simha otov YAUITTN Euih Mmoupvtéh (1861-1929). H
AUTOT OLVEPYAOTNKE EMIONG HE TOV GOUPEQNIOTH PWTOYPAPO
Mav P£1(1923-25), mpiv avoiéel To S1k6 Tn¢ otouvTio oTo Mapiol.
Owtoypdeioe Toug Kopudaioug KaMTéxvee NG falhiag kal To
1926 mpayuatomoince TNV MEWTN NG ékBeon otV YKaAep!
Au Sacre du Printemps. H Aumot eméotpepe otic HIMA 1o 1929
Kal Eexivnoe va ewtoypaoilel TN Néa Yoépkn. To 1935 éhafe
xpnuatoddTNon yia To eyxeipnud ¢ autod amd 1o Works
Progress Administration oto mAaiolo tou Federal Art Project.

To 1936, n Aumot évwaoe TIC SLVAUEIC TNG WE Tov [ToA Tpavt
(1890-1976) yia Tnv {dpuon tn¢ évwaong Photo League. ApIKOG
OKOTOC TNG évwong ATav va mmpounBelel Tov pIOoTIAoTIKO
TUTTO UE pWTOYPAQieC amd TIC SPAcTNEIOTNTEC TWV EQYATIKWY
OUVOIKATWY Kal TIC TTONTIKEC SlapapTuplec. Apyotepa, n ev
AOyw opada ApyIoe va 0pyavwvel TOTTIKNG EUBEAELOC Epya OTO
TAQIGI0 TWV omoiwv Ta PéAN TNG eoTialav Kupiwg 0Tn eWToyPd-
(10N TNC £pYaTIKAC TAENG. Ot pwToypapieg TG AUmoT Ue Béua
™ Néa Yopkn mapouciaotnkav to 1937 otnv ékBeon Changing
New York oto Museum of the City tn¢ Néag Yopkng evw
T0 opoOTITAO BIBAI0 KuKhOPOENOE TO 1939, Y

N\ Berenice Abbott (1898-1991)

Berenice Abbott 1898 vyilinda, Springford, Ohioda dogdu.
Colombusta bulunan Ohio State Universitesinden mezun
olduktan sonra gazetecilik egitimi almak tzere New York'a
tasindi fakat sonunda heykel ve resim egitimi almaya karar
verdi. Heykeltiras Emile Bourdelle (1861-1929) ile ¢alisabilmek
amaciyla 1921 yilinda Fransa'nin Paris sehrine tasindi. Paris'te
kendi stiidyosunu acmadan once sirrealist fotografci May Ray
(1923-25) ile calisma yapti. Fransanin énde gelen sanatcilari-
nin fotograflarini cekti ve ilk sergisini 1926 yilinda Au Sacre du
Printemps Galeride acti. Abbott 1920 yilinda Amerika Birlesik
Devletlerine déndi ve yeni bir proje olarak New York sehrini
fotograflamaya basladi. 1935'te bu calisma icin Istihdam Gelis-
tirme Dairesi ve Federal Sanat Projesinden finansman aldi.

1936 yilinda Abbott, Paul Strand (1890-1976) ile Photo League'i
(Fotografcilar Birligi) kurdu. Birligin ilk bastaki amaci radikal basina
sendika faaliyetleri ve siyasi protestolarla ilgili fotograf temin
etmekti. Daha sonra grup yerel diizeyde projeler gerceklestire-
rek isci sinifi topluluklarini fotograflamaya odaklandi. Abbott'in
fotograflar 1937'de New York'ta Degisen New York isimli sergide
ve ayni ismi tastyan, 1939 yilinda yayinlanan kitapta yer aldi. ./
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Broadway and Thomas Street, Manhattan
captured 1936/printed 2015

Contemporary archival print from gelatin

silver photograph, 8 x 10 in.

Courtesy of Art in Embassies, Washington, D.C.

086¢ Mmpovtyouei Kt Topag, Mavydrav
Mun 1936 / extomwon 2015

2Uyxpovo avtiypapo EKTUTwUEVO amd pwtoypagia
apyeiov pe miotpwon apyvpov kat {eAarivag,

20,3 x 25,4 ekatootd

Euyevikrj yopnyia tov mpoypduparog

«TEXNH ati¢ lpeapeiec», Ovdavyktov

Broadway ve Thomas Sokagi, Manhattan
1936'da cekildi/2015'te basildi

Giimdis jelatin fotograftan ¢agdas arsiv baskisi,
20,3x254cm

Biiyiikelciliklerde Sanatin izni ile, Washington, D.C.

<
Union Square, captured 1936/printed 2015
Contemporary archival print from silver gelatin photograph, 8 10 in.
Courtesy of Art in Embassies, Washington, D.C.

Mhateia Union, \jyn 1936 / extinwon 2015

2Uyxpovo avTiypagpo EKTUWUEVO amd pwtoypagia apyeiov

e miotpwan apyupou kai (eAativag, 20,3 x 25,4 ekatootd

Evyevikij xopnyia tov mpoypdupatog «TEXNH atig lpeopeiec», Ovdawyktov

Union Meydani, 1936'da cekildi/2015'te basildi
Giimds jelatin fotograftan cagdas arsiv baskisi, 20,3 x 25,4 cm
Biiyiikelciliklerde Sanatin izni ile, Washington, D.C.
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Tri Boro Barber School, captured 1935/printed 2015
Contemporary archival print from silver gelatin photograph, 10x 8 in.
Courtesy of Art in Embassies, Washington, D.C.

IxoAn KoppwtikAg Tri Boro, Ajyn 1935 / extinwon 2015

2Uyxpovo avTiypagpo EKTuwpévo amd pwtoypagia apyeiov

e emigtpwan apyupou kat eAativag, 25,4 x 20,3 exatootd

Evyevikij xopnyia tov mpoypdyiuarog «TEXNH oti¢ lpeapeiec», Oudavyktov

TriBoro Berber Okulu, 1936'da ekildi/2015'te basildi
Giimdis jelatin fotograftan ¢agdas arsiv baskisi, 25,4 x 20,3 cm
Biiyiikelciliklerde Sanatin izni ile, Washington, D.C.



N\ Power Boothe (born 1945)

Power Boothe is an abstract painter also known for his
accomplishments as a set designer for theater, dance, and video
productions and for his work as an independent filmmaker.
He grew up in the San Francisco Bay Area, California, received
his Bachelor of Arts degree from Colorado College (Colorado
Springs) and moved to New York in 1967 as a participant in
the Whitney Museum Independent Study Program, where he
studied both critical theory and studio art. In recognition of his
mid-career accomplishments, he received an honorary Doctor
of Arts degree from Colorado College in 1989. Boothe continued
his education in many postgraduate programs, including study
at the University of California, Berkeley, philosophy department
and the American School of Classical Studies in Athens, Greece.

In 1975, Boothe was awarded a National Endowment for the
Arts (NEA) Fellowship and, in 1985, a Guggenheim Fellowship
for painting. His eighteen solo exhibitions in New York received
critical acclaim, and his work is represented in many public
collections including the Guggenheim, the Whitney Museum,
and the Museum of Modern Art, all in New York City, and the
British Museum in London. Boothe has designed sets for Obie
Award winning productions, collaborated as a visual artist with
choreographers and musicians, and has been the recipient of
numerous NEA Inter Arts grants, New York State Council on the
Arts Grants, and a Lila Wallace Reader’s Digest Grant. 4

N\ MMaovep Mmou0 (yevvnOeic o 1945)

0 MNéovep MmouB eival (wypdaeoc apnenUévng TéXVNS, YWWoTog
KAl Yla TIC EMITUXIEC TOU WG OKNVOYPAPOC O€ BEATPIKEC, XOPEU-
TIKEG KAl KIVNUATOYPAPIKES TTAPAYWYEC, KABWE Kal yia To €pyo
TOU WG avedpTNTog Mapaywyos Taviwy. Meydhwoe oto Bay
Area tou 2av Opavaioko atnv Kahipdpvia, amopoitnoe arméd 1o
KoAéylo Tou Kohopdvto (aTo KohopdvTo 2mplvyke) Kat To 1967
petakéuoe otn Néa Yopkn 010 MAQICI0 TNG GUUHETOXNAC TOU
oto Avetdptnto Mpdypappa Xmouvdwv tou Mouaoeiou Whitney,
omou kal omoudaoe kpttikh Bewpla kat studio art. To 1989, w¢
QVayvwpLon Twv EMTEVYUATWY TOU, 0TA PEOA TNG KAPIEPAG TOU,
avaknEUxonke TIUAG évekev Aidaktwp Tou lMavemoTruiou Tou
Kohopdvto. O MmouB cuvéxioe Ty exmaideuor] Tou € TTOMG
LETAMTUXIOKA TTPOYPAUUATA, HETAEY TWV OTOIWV Ol OTIOUGEC
TOU OTO TUAHA @ocoiac tou Mavemotriuiou Berkeley tng
Kahipopvia Kat otnv ApePIKEVIKN 2xohr) Khaolkwy Xmoudwv
otnv ABrva, ENdada.

To 1975, é\aBe umotpoeia amd 1o National Endowment for
the Arts (NEA), evw To 1985 éhafe tnv umotpooia (wypagIkig
Guggenheim. Ot dekaoxTw aTOMIKEG ekBéoelc Tou otn Néa
Yopkn étuxav Bepunic umodoxrc amd Toug KITIKOUG Kal épya TOU
@otevouvTal oe TTOAUAPIBLES SNUOCIEC CUNOYEC, UETACY TwV
omoiwv ol cUMOYEC Twv pouoeiwv Guggenheim, Whitney kat
20yxpovng Texvng otn Néa Yopkn, kat tou Bpetavikov Mouaeiou
oto Aovdivo. O MmouB oxediaae OKnVIKA yia TARaywyEC TOU EAa-
Bav 1o BpaBeio O, CUVEPYAOTNKE WG EIKAOTIKOG KAMITEXVNG
LLE XOPOYPAPOUC Kal LOVOIKOUG Kal Ehafe moAudpIBuEeg emyopn-
yrioeig amd To Inter Arts Tou NEA, amé to New York State Council
on the Arts, kaBw¢ kait and 1o Lila Wallace Reader’s Digest. 4

N\ Power Boothe (1945'te dogdu)

Soyut resim Uzerine ¢alisan ressam Power Boothe ayni zamanda
tiyatro, dans ve video prodiksiyonlarinda set tasarimcisi ve
bagimsiz filmci olarak yuruttigu calismalarla da taninir. Cali-
forniada San Francisco Korfezi civarlarinda buyidd; tniversite
egitimini Colorado Koleji'nde (Colorado Springs) edebiyat fakiil-
tesini bitirerek 1967 yilinda Whitney Mizesi Bagimsiz Calismalar
Programina katilmak tzere New York'a tasindi. Burada hem
elestirel teori hem de stlidyo sanatlari ¢alisti. 1989 yilinda kariye-
rinin ortalarina kadar gerceklestirmis oldugu basarilar icin sanat
alaninda Colorado Kolejinden Fahri Doktora Gnvani almistir.
Boothe, Berkeley'de bulunan California Universitesi'nde felsefe
bolimd ile Yunanistanin Atina sehrinde bulunan Amerikan
Klasik Calismalar Okulu da dahil olmak Gzere bircok lisans Gstl
programda egitimine devam etti.

1975 yilinda kendisine Ulusal Sanat Destek Fonu tarafindan
bir burs ile 1985 yilinda resim icin Guggenheim Fellowship
6dulu verildi. New York'ta gerceklestirmis oldugu 18 kisisel
sergi elestirmenlerin dvgusuni aldr ve calismalar New York'ta
bulunan Guggenheim, Whitney Mizesi, Modern Sanat Muzesi
ve Londradaki British Museumda bulunan halka acik koleksi-
yonlarin birer parcasi oldu. ObiAward 6ddli alan yapimlar icin
set tasarimi yapti, gorsel sanatlar sanatgisi olarak koreograflarla
ve mizisyenlerle birlikte calisti ve bircok Ulusal Sanat Destek
Fonu InterArts 6dilt, New York Eyaletinin Sanat Odulii ile Lila
Wallace Reader’s Digest 6diltine de layik gorald. A
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Untitled, 2012

Archival inkjet print, 14 % x 17 Y in.

Courtesy of Art in Embassies, Washington, D.C.;
Gift of American Abstract Artists

Xwpig titho, 2012

Avtiypago, ektimwan i éyyuan peAdvn, 36,2 x 43,8 exatoatd
Evyevikij yopnyia Tov mpoypdypato¢ «TEXNH atig lpeapeie»,
Qudawyktov - Awped Tou opyaviapod American Abstract Artists

isimsiz, 2012

Arsivsel miirekkep piskiirtme baski, 36,2 x 43,8 cm
Biiyiikelgiliklerde Sanatin izni ile, Washington, D.C.;
Amerikali Soyut Sanatgilar'in hediyesi



N\ Michael James (born 1949)

Michael James's current work is focused on the creation of digitally
developed and digitally printed fabrics and their integration
into one of a kind wall quilts. Working in his Lincoln, Nebraska,
studio and in the Department of Textiles, Clothing, and Design
at the University of Nebraska — Lincoln (UNL), where he serves
as professor and department chair, James sustains an ongoing
practice that he exhibits regionally, nationally, and internationally.

Thematically, his works seek to bridge the physical and the
metaphysical worlds through imagery derived from nature
and the built environment. «I'm interested in the unseen world
that constitutes much of the emotional and psychological
spaces that we reside in a good part of the time. Using abstract
constructions, sometimes with representational images, or
images that occupy that ambiguous realm between the
recognizable and the indeterminate, | attempt to give visual
form to these metaphysical domains. I'm comfortable in dream
spaces and in the malleable and fluid territory of memory,
and in my work | try to reach into these psychic spaces. |
hope that the work evokes in the viewer some experience of
these worlds held just below the outward surface of things.»

At UNL, James teaches undergraduate and graduate courses
in textile design and quilt studies, and is a faculty fellow of the
International Quilt Study Center and Museum. He earned his
Master of Fine Arts degree in painting and printmaking from
Rochester Institute of Technology (New York) in 1973, and his
Bachelor of Fine Arts degree in painting from the University
of Massachusetts at Dartmouth, a school which, in 1992,
conferred on him an honorary Doctor of Fine Arts degree for his
work in the area of studio quilt practice. In 2009, he received
the University of Nebraska system’s Award for Outstanding
Research and Creative Activity. Boothe is a recipient of several
fellowships from the National Endowment for the Arts Visual
Artist, including a US./France Exchange Fellowship, as well
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as grants from the Boston Artists Foundation. He has written
and lectured widely on non traditional quilt making and led
workshops on textile and quilt design throughout North
America and in Europe and Asia. Y

N\ MaikA TCéug (yevvnOeic To 1949)

YAuepa, o MAikh TCug aoxoAeital pe tn Snuioupyia Ynelokov
oxediwv Kal EKTUTINOEWY € LPACUATA Kal TNV EVOWUATWOT)
TOUG O¢ ovadika 0To €i60¢ TOUG EMTOIXIa €PYa [E TNV TEXVIKN
Tou quilting. O TC&IuG GOLAEVEL GTO GTOUVTIO TOU OTO AfVKOAV TNG
Neumpdoka, evw mapdMnia epyddetal oto Tprua YeaopudTwy,
PouxiopoU kat 2yediou tou Mavemotnuiou NG Neumpdoka -
AtvkoAv (UNL), émou ekTehel xpén kabnyntr| kat mpoédpou Tou
TUAATOC, Kal ONUIOVPYEl CLVEXWC VEA épYa T OTIOa EKOETEL O€
TOomiKO, €0vIKO Kal Slebvéc emimedo.

Ané meupdc Bepatohoyiag, Ta €pya ToU EMIXEIPOUV VA YEPUPW-
00UV TO XAOHA LETAEY TOU PUOIKOU KAl TOU UETAPUOIKOU KOGLOU
HEOW EIKOVWY TIPOEPXOUEVWY amd TN @UON Kal To OOUNUEVO
mepIBaMov. «Me evdlapépel 0 aBéatog KOOUOC TIOU AMOTEAE!
HEYONO EPOG TOU OLVAICBNUATIKOU KAl PUXOAOYIKOU TIEQIBAA-
AOVTOG OTO OTI0{0 TTEPVALE CNUAVTIKO KOUUATI TOU XPOVOU UAG.
Me TIc apnpnuévec SnIIoLPYIEC LoV, EVIOTE Kal E TIAPAOTATIKES
EIKOVEC ] EIKOVEC TIOU KIVOUVTAL A0APWE LETAEY TOU avayvwpiol-
LIOU KAl TOU aKABOPIGTOU, ETTIXEIPW) VA TTPOGSWOW OTTTIKK) LOP®T
0€ AUTOUC TOUG LETAPUOIKOUG KOGHOUC. AloBdvopal aveta oTn
opaipa Twv oveipwv Kal 0Tov €UTTAQOTO Kal OUVAUA PEVUCTO
KOGHO TNG UVAUNG, KAl JE Ta épya Hou Tpoomabw va eppadivw
0€ AUTOUE TOUC PuUXIKOUE KOTHOUC. EUyoual Ta épya pou va Bon-
Brjoouv Toug Beatég va avaclpouy Ta BIOPATE TOUG amd Toug
KOGHOUC AUTOUC TTOU TTAPAEVOLY KQUUUEVOL AKPIBWC KATW amd
NV EMPAVEID TWV TIPAYUATWV.»

O TCEug OIOAOKEL TTPOTITUXIOKA KAl UETATUXIOKG pabruata
oxedlaopoy ueacudtwy Kat quilting oto lMavemotApo e

Nepmpdoka oto Aivkol, evw eival kal péhoc Tou International
Quilt Study Center and Museum. Katéyel ané to 1973 petartu-
XI0KO TITAO 0Tn {Wwypa@Ikr Kal Tn XapakTky ano 1o voTitouto
Texvoloyiag Tou Pétoeotep (0tn Néa Yopkn) kal mtuxio otn
Cwypagikry and 10 MMavemotiplo ¢ Maoaxouvoétng oto
NtdpToud, vy To 1992 TO (810 MIAVETIOTAUIO TOU QTIEVEILE
TIUAG éveKey ToV TITAO Tou AIGAKTOPA YIa TO £0YO TOU GTOV TOUEQ
Tou quilting. To 2009 éhafe to BpaPeio E&éxouoag EpeuvnTikiic
Kal Anpioupylkng Apaotnpiotntag tou [avemotnuiou ng
Nepmpdoka. Exel emiong AaPel apketéc umotpogieg Visual
Artist armo o National Endowment for the Arts petaly twv
omoiwv pia vmotpogia avrazayic HIMA/TaMiag, kabBwg kal
emyopnynoel; amd 1o 16pupa KaMmexvwy tng Bootwvng.
TéNog, €xel MAOUOIO OLYYPAPIKO €pyo OTO Tedio TS pn mapa-
Soolakng Téxvng Tou quilting, vty éxel Swaoel MOAUAPIBLEC
SlaNé€elc via To {610 Bépa Kal éxel nynBeil oepvapiwv de Béua
Tov oXedlaopd UEAGUATWY Kal TNV Téxvn Tou quilting o€ éAn
Bopela Apepikn, Tnv Eupwnn kat v Aoia. A4

N\ Michael James (1949'da dogdu)

Michael James'in su anki calismalari dijital olarak gelistirilmis ve
dijital olarak basiimis kumaslarin yaratilmasina ve bunlarin ben-
zersiz duvar panolarina dénustirilmesine odaklanir. Lincoln,
Nebraska'da bulunan stiidyosunda ve Nebraska Universitesinde
Tasarim, Giyim, Tekstil Boliminde calismaktadir. Burada hem
profesor olarak gérev yapmakta, hem de bélim baskanligi yapa-
rak calismalarini bolgesel, tlke ve uluslararasi diizeyde sergile-
meye devam etmektedir.

Calismalarinda kullandigr tema cercevesinde, doda ve insa edil-
mis cevreden esinlenen imgeler araciligiyla fiziki ve metafizik
diinyalar arasinda bir kdpri kurmayr amaclar.“llgi alanim, cogun-
luklaicinde yasadigimiz duygusal ve psikolojik mekanlarin byik
cogunlugunu olusturan gordlmeyen dinyadir. Soyut kurgular,
bazen de temsili gorintileri ya da taninabilir ve muglak arasin-



daki karmagik diinyay ele geciren gorintileri kullanarak
metafizik aleme gérsellik kazandirmaya calisiyorum. Hayali
yerlerde ve bellegin sekillendirilebilir degiskenliginde
rahatim; calismalarimda bu noktalara ulasmaya calisiyo-
rum. Umarim eserlerim izleyenlere, ytizeyin goérinmeyen
kismindaki dnyalar biraz olsun deneyimleme olanagi
tanir”

James, Lincoln Nebraska Universitesinde tekstil tasarimi
ve pano calismalari Uzerine lisans ve lisanststl dersleri
vermektedir. Ayni zamanda Uluslararasi Pano Calismalari
Merkezi ve Muzesinin dyesidir. 1973 yilinda resim ve
baski lzerine Master derecesini New York'taki Rochester
Teknoloji Enstitisti'nde tamamladi ve 1992 yilinda Dart-
mouth'ta bulunan Massachusetts Universitesinde resim
boliminde Universite egitimini tamamladi ve bu okul
kendisine pano uygulamalari Uzerine yaptigi calismalar
icin Glzel Sanatlar dalinda Fahri Doktora Gnvanini da
verdi. 2009 yilinda Nebraska Universitesi'nden Olaganiisti
Arastirma ve Yaratici Calisma Odiluni aldi. James ayni
zamanda ABD/Fransa Degisim Bursu ve Boston Sanatg
Vakfi da dahil olmak tzere Ulusal Sanat Destek Fonu Gor-
sel Sanatg 6dUlu gibi bircok 6dul de aldi. Yogun olarak
geleneksel olmayan yontemlerle pano yapma Uzerine
yazdi, dersler verdi, tekstil ve pano tasarimiyla ilgili Kuzey
Amerika, Avrupa ve Asyada calistaylar gerceklestirdi. Y

Past Tense, 2011
Cotton and dyes, 31 % x 50 in.
Courtesy of the artist, Lincoln, Nebraska

Adpratoc xpovog, 2011
Baypaxi kat Bagéc, 79,4 x 127 ekatootd
Evyevikij yopnyia tov kaAiréyvn, Aivkodv, Neumpdoka

Gegmis Zaman, 2011
Pamuk ve boya, 79,4 x 127 cm
Sanatginin izniyle, Lincoln, Nebraska




N\ Consuelo Kanaga (1894-1978)

Consuelo Kanaga was born in Astoria, Oregon, and, after high
school, she began writing for the San Francisco Chronicle.
Within three years, she had learned darkroom technique from
the paper’s photographers and became a staff photographer.
She met photographers Imogen Cunningham (1883-1976),
Edward Weston (1896-1958), and Dorothea Lange (1895-1965)
through the California Camera Club, and was interested in fine
art photography, such as Alfred Stieglitz's Camera Work. Kagana
established a portrait studio in San Francisco, California, in 1930.
She was involved in West Coast liberal politics and, when she
returned to New York in 1935, she was associated with the leftist
Photo League; she lectured there in 1938 with Aaron Siskind
(1903-1991) who was then working on his Harlem Document.
Her photography was championed by Edward Steichen (1879-
1973), who included her in The Family of Man exhibition in 1955
(Museum of Modern Art, New York City).

Romantic instincts characterize Kanaga's work in her photo-
graphic techniques and depiction of subjects. An advocate
for the rights of African Americans and other people of color,
Kanaga distinguished her portraits from the documentary
images of the Farm Security Administration by conveying her
subject’s physical comfort and personal pride. The tactile sense
of volume in her work is reinforced by strong contrasts in print-
ing light and dark forms.

Meredith Fisher: Handy et al. Reflections in a Glass Eye: Works
from the International Center of Photography Collection, New
York: Bulfinch Press in association with the International
Center of Photography, 1999, p. 219. 4

N\ Kovoouvého Kavaya (1894-1978)

H Kovoouého Kavaya yevvronke otnv Aotopta tou Opeykov Kal,
LETA TV anmo@oftnor) NS amd To AUKeLo, Eekivnoe va apBpoypa-
@€l yia TV San Francisco Chronicle. Méoa o Lia tpletia, puriBnke
OTIG TEXVIKEC TOU OKOTEIVOU BaAdoU amd TOUG WTOYPAPOUS TNG
epnuePidag Kal ApxIoe Va AoXOAETal ETTAYYEAUATIKE UE TN pWTO-
ypaoia. Méow tou cuMdyou California Camera Club yvwpiotnke
LE TOUC PWTOYPAPoUC Tuoykev Kavivykap (1883-1976), Evtouapvt
louéotov (1896-1958) kai NtopoBéa Aavyk (1895-1965), evw TNV
eVOIEPEPE KAl N KAANMTEXVIKT) pwTOYpadia, dTiwe To TEPIOSIKS TOU
ANppevt 2TiykAite, Camera Work. To 1930, n Kavdya idpuoe éva
QwToypageio moptpéTwy oto Jav Ppavaoioko g Kahipopvia.
Ever\dkn oTn @\eAeUBepn TONTIKY oKnvr] TNG AUTIKNC AKTAC
Kal PETA TNV emoTpo®r) Tng otn Néa Yopkn To 1935, oxetiotnke
LE TNV aplotepr| évwon Photo League. Ekel mpaypatomnoinoe Sia-
Ne€eic 10 1938 padl pe tov Aapov 2iokivt (1903-1991), o omoiog
ekelvo 1o dlaoTtnua etofuale T ouMoyr Harlem Document. To
PWTOYPAQIKS TNG €pyo Bprke évav évBEPUO UTIOOTNPIKTH GTO
npdowno tou Evtouapvt Xtpéixev (1879-1973), o omoiog o
ouunepiéhaBe otnv ékBean The Family of Man miou lopyavwBnke
10 1955 (Mouoeio 2Uyxpovnc Texvng, Néa Yopkn).

Ta oTolkela pouavtiopou eival Siaxuta oto €pyo Tng Kavdya,
OTIC PWTOYPAPIKEG TEXVIKEC TNG AMA Kal oTa Béuata mou emé-
Aeye va ameikovioel. Q¢ mPoaoTioTpla Twv SIKAIWUATWY Twv
AQPOAUEPIKAVWY Kal TWV ATV éyxpwHwy, n Kavéya Siago-
POTIOINOE Ta TTOPTEETA TNG ATTO TIG KATAYPAPIKES PWTOYPAPIES
NG Farm Security Administration, amoTumwvovTag T OWHATIKN
AveDN Kal TNV TPOOWTIKN LTIEPNPAVEIQ TWV UTTOKEIUEVWY. H
0aPrC aioBnon Tou GYKOU OTa £pYa TG eVIOKVETAL aTtd TIC EVTO-
VEC QVTIBEDEIC OTNV EKTUTIWON PWTEIVWY KAl CKOTEIVWV LIOPQWV.

Mépevtif Oioep: Handy et al. Reflections in a Glass Eye: Works
from the International Center of Photography Collection, Néa
Yopkn: Bulfinch Press in association with the International
Center of Photography, 1999, p. 219. Y

N\ Consuelo Kanaga (1894-1978)

Consuelo Kanaga Oregon, Astoriada dogdu ve liseden sonra
San Francisco Chronicle icin yazmaya basladi. 3 yil icinde gaze-
tede calisan fotografcilardan karanlik oda teknigini 6grendi ve
orada fotografci olarak calismaya basladi. California Camera Club
(Fotografcilik Kuliibi) sayesinde Fotodrafci olan Imogen Cunnin-
gham (1883-1976), Edward Weston (1896-1958), ve Dorothea
Lange (1895-1965) ile tanisti ve Alfred Stieglitzin Camera Work'l
gibi glizel sanatlar fotografciligina ilgi duymaya basladi. Kagana
1930 yilinda San Francisco, Californiada bir portre stiidyosu actl.
Bati Kiyisindaki liberal politikayla ugrasmaktaydi ve 1935 yilinda
New York'a dondiigu zaman solcu Photo League ile iliskilendirildi;
Orada, daha sonra Harlem Fotograflari izerinde ¢alisacak olan
Aaron Siskind (1903-1991) ile birlikte 1939 yilinda dersler verdi.
Edward Steichen (1879-1973) onun fotograflarini 6ne ¢ikararak
onu 1955 yilinda (Modern Sanat Mizesi, New York) gerceklesen
Insanlik Ailesi sergisine dahil etti.

Romantik icgldiler Kanaganin fotograflama tekniklerinde ve
6zneyi tarif etme biciminde 6n plana ¢ikan unsurlardir. Afrikali
Amerikalilarin ve diger azinliklarin haklarini savunur. Kanaga
ayni zamanda 6znelerinin fiziksel rahathigi ve bireysel onurunu
da yansitarak Tanm Givenlik Idaresinin belgesel niteligindeki
gorsellerden kendi portrelerini ayirmistir. Eserlerindeki hacim,
baskida kullanilan 1sik ve karanlik formlarin yarattigi kontrastla
pekisir.

Meredith Fisher: Handy et al. Camgo6zde yansimalar: Ulusla-
rarasi Fotografcilik Merkezinden Calismalar Koleksiyon, New
York: Bulfinch Basimevi ve Uluslararasi Fotografcilik Merkezi,
1999, p. 219. 4



Untitled (Bowling Green, NY(C)

Archival black and white copy print, 26 36 x 20 %s in.

Gift of Wallace B. Putnam from the Estate of Consuelo Kanaga; Courtesy of
Art in Embassies, Washington, D.C.

Xwpic titho (Bowling Green, Néa Yopkn)

Aampduaupo avtiypago ektunwyévo amd To apxeio, 68,1 x 51,6 exatootd
Awped tov fovdAag Mn. ldtvay amé to 16pupa Kovaouéo Kavdya - Evyevikij
Yopnyia Tov mpoypdupatog «TEXNH ati¢ MpeaBeic», Oudavyktov

Isimsiz (Bowling Green, NYC)

Arsivsel siyah-beyaz kopya baski, 68,1x 51,6 cm

Consuelo Kanaga Malikanesinden, Wallace B. Putnam’in hediyesi;
Biiyiikelciliklerde Sanatin izni ile, Washington, D.C.




N\ Steve Karlik (born 1960)

“The initial problem | established for myself, as an abstract
painter, was how to elevate abstraction to a level of intellectual
inquiry while remaining true to the visual nature of painting.
| have said that my work is literally just what it is. Beside the
argument to provoke discussion about painting, an intellectual
challenge to painting implies a focus on sets of relationships that
visually structure a painting. Painting always carries a push/pull
between its two dimensional space and its object hood, illusion
therefore employs an openness that painting cannot escape. The
fact that painting is highly illusionistic endears painting with a
lyrical quality, where the materiality of contemporary ideals and
the physical property of the medium coalesce into meaning. |
choose the word sublime to describe the transcendence of
materiality towards higher forms of expression.

Steve Karlik is an abstract painter from Portland, Oregon. He has
lived and worked there and in New York. His work has shown
in exhibitions in Asia, Europe, the United States, South America,
and Australia, and has been widely reviewed. In April of 2005, he
was voted into the American Abstract Artists Association. Karlik
has a Master of Fine Arts degree in painting from Pratt Institute,
New York, and currently resides in Brooklyn. 4

N\ Xt KapAik (yevvnOeic 1o 1960)

«T0 apxIKO TTPORANUA TTou €8e0a 0ToV £aUTO HOU WS (WYPAPOC
a@nEnUEvVNG Téxvng ATavV To TG va EEUPWOW TNV apnENUEVN
(WwypPaQIKr 0To €MiMed0o TNE MVELATIKAG avalATNoNG, Tapaué-
VOVTAG TIOTOC OTNV ATIEIKOVIOTIKY) @UoN NG (wypa@IknC. Exw
SnA\Woel 6Tl TO €pYy0 OV Elval KUPIOAEKTIKA O,T1 amelkovidel.
Mépav ToU EMIXEIPRUATOC Yia TNV TPOKANGCN cu(NTHOEWVY Ue Béua
N (WYPAPIKA, N TVEULATIKA TEOKANGN TNE (WYPAPIKAC ONuaivel
OTPO®N TNG TPOCOXAG OTA CUVOAA TWV OXECEWV TTOU OUVOETOUY
OMTIKG évav TTIVAKA. 2TOUG TIVAKEG UTTAPXOLV TIAVTA QVTIPPOTIEG
Suvdpelg avapeoa atov SI001E0TATO XWEO TOUG Kal TV 1810TNTA
TOUG WG UAIKG QVTIKEIPEVa, Kal ouvenwe n Peudaiobnon autn
TEPIEXEL Uia aioBnon eAeuBepiag amd v omoia N (wypaPIKA
elval aduvatov va Eeuyel. To yeyovog oTl N (wypadikn ival
akpwc PeudalodnTikr TS mEoodidel pia AUPIKA 1816TNTA, OTTOU
N LAIKA @UON TwV oUYXPOVWY I0£WOWY Kal N GUOIKK UTOOTAON
TOU PECOU evwvovTal Kal Snuioupyolv To vonua. Exw emétel
N AEN «UEYQNOTTPETIEIOY YIa VA TEPYPAYW TNV €EUYWON TNG
UANIKAC QUONC O QVWTEPES LOPPEC EKPPATNC»

O >1p Kaphik eival (wypdeog apnpnuévng Téxvng Ue Kata-
ywyr amo To MoptAavt tou Opeykov. Elnoe kal epydotnke otn
YeVETEIPA Tou Kal otn Néa Yopkn. Ta épya Tou €XOLV TTAPOU-
olaotel o ekBéoelg otnv Acia, Tnv Eupwrmn, Ti¢ HMA, ™ Notio
ALEPIKR Kal TNV AUCTPOAIO evw €xel ypagTel TANBOC KPITIKWY
yU'autd. Tov Ampidio Tou 2005, éyive OekTOC Ola Pneopopiag
otnv Apepikavikn Evwon KaMrexviov Apnpnuévng Téxvne. O
K&pAik eival k&Toxog Jetamtuylakol Tithou oTi¢ Kareg Téxveg
amnd 1o lvotitouto Pratt tng Néag Yopkng, Kal autr) Tn oTiyun
KaTolkel 0To MTPOUKALV. Y

N\ Steve Karlik (1960'ta dogdu)

“Soyut resimler yapan bir ressam olarak kendime sordugum ilk
soru suydu: soyut calismalari entelektiel dizeye cekerken nasil
resmin gorsel yapisina sadik kalinm? Calismalarimin gérindugi
gibi olduklarini séylemistim. Resim yapma konusunda tartisma
baslatmanin yani sira, resimle ilgili bir entelektiel sorgulama
resmin gorsel yapisini olusturan iliskiler yumagina odaklanmak
anlamina gelir. Resim her zaman, iki boyutlu alani ve nesnelligi
arasinda bir itis/cekis vardir ve illizyon, resmin kacamayacadi
bir aciklik icerir. Resmin oldukga illizyonist olmasi resme lirik bir
kalite verir ve cagdas ideallerin materyalligi ile kullanilan aracin
fiziki ozellikleri bir anlam icinde bittnlesir. Maddeselligin ifadeye
doéntismesini olaganisti olarak tanimliyorum!

Steve Karlik Portland, Oregon'dan soyut resimler tizerinde calisan
bir ressamdir. New York'ta yasadi ve calisti. Eserleri, Asyada, Avru-
pada, Amerika Birlesik Devletlerinde, Gliney Amerikada ve Avus-
turalyada sergilendi ve genis bir kitleye ulasti. 2005 yilinin Nisan
ayinda Amerikali Soyut Sanatcilara secildi. Karlik New York'ta bulu-
nan Pratt Enstitlsi’nde resim tzerine lisanststd egitiminitamam-
ladr ve su anda Brooklynde yasiyor. A
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Flyer, 2012. Archival inkjet print, 14 Y4 x 17 % in. Courtesy of Art in Embassies, Washington, D.C, Gift of American Abstract Artists
Quldddio, 2012. Avtiypago, ektimwan e éyyuan peAdvig, 36,2 x 43,8 ekatoatd. Evyevikij yopnyia tov mpoypduuatos «TEXNH ati¢ lpeaeieg», Qudawyktov; Awped tov opyaviapol American Abstract Artists
Flyer, 2012. Arsivsel miirekkep piiskiirtme baski, 36,2 x 43,8 cm. Bilyiikelciliklerde Sanat'n izni ile, Washington, D.C.; Amerikali Soyut Sanatgilar'in hediyesi



N\ Marthe Keller (born 1948)

New York artist Marthe Keller grew up on a farm in the Hudson
River Valley and then lived in Rome, ltaly, for her high school
years. She received her Masters of Fine Arts degree at Queens
College, City University of New York; her Bachelor’s degree at the
Maryland Institute College of Art (Baltimore); and studied further
at Boston University (Massachusetts), and Temple University,
Tyler School of Art in Rome. She also studied art therapy at
George Washington University (Washington, D.C.) Keller teaches
drawing and painting in the Art Department at Hunter College
(New York). She is president of the BAU Institute arts residency
in Italy, and she edits the American Abstract Artists' AAA Journal.

Keller has been exhibiting internationally since 1974. Her
paintings, collages, and prints are represented in public
collections including the Metropolitan Museum of Art, the
Museum of Modern Art, and the Whitney Museum of American
Art, all in New York City; the British Museum, London; and
the San Francisco Museum of Modern Art, California, among
others. She has received grants, awards, and residencies from
prestigious institutions across the country. Based in New York,
Keller returns annually to Italy to paint. 4

N\ Mapt Kéhep (yevvnbeioa 1o 1948)

H Neotopkéla kahitéxvic Mapt Kéhep peydAwae o pia papua
0TNV Koada Tou motapol XAvtoov Kal UETAKOUIoE 0T Pwun
otav Eekivnoe vamnyaivel 6to AUKeLo. EAE TO LETAMTUXIAKS TNG
ano 1o KoAéylo tou Koutvg, tou City University Tng Néag Yopkng
kat To mtuxio Tng and to Maryland Institute College of Art tng
BaAtipudpng, evw OuvéxIoe TIG 0moudEC TNG OTo MavemoTripio
NG Bootovng (Maoayouoétn) kat otn 2xohd Kahwv Texvwy Tyler
Tou Mavemotrpiov Temple otn Poun. Emiong, éxel omouddoel
€KAotk Bepareia oto MMavemotiuo George Washington
(otnv Oudotvyktov). H Kéhep Siddokel axedio Kal (wypa@Ikn
oto Turpa Kahwv Texvwv Tou Koheyiou Xdavtep (otn Néa Yopkn).
Eivat mpdedpog tou BAU Institute arts residency otnv Itahia kat
ekdOTPIa Tou TEPLodIKOU AAA Journal Tng évwong AUEpIKavWY
KaMitexvawv Apnpnuévng Téxvne.

Ta épya NG Kéhep extiBevtat SieBvwe anod 1o 1974. Ot Tivakeg,
Ta KONAC Kal Ol EKTUTIOELC TNG TEpAapBdvovTal o SnUOCIES
OUMOVEC, HETACY TwV OToiwV EKEIVEC TOU MNTPOTOAITIKOU
Mouaeiou Téxvng, Tou Mouceiou 2Uyxpovng Téxvng Kal Tou
Mouoeiouv Apepikavikrig Téxvng Whitney oAa otn Néa Yopkn,
aM\d kal exkelveg Tou Bpetavikoy Mouaeiou ato Aovbivo kal Tou
Mouaeiou 2 0yxpovng Téxvng tou 2av Opavoioko. Exel APl emi-
XOPNYNOELS, Bpaleia kal umoTpopieg amo SlakekpIpéva 1bPLUATA
NG AUEPIKAC. Av kal ) Bdon tne eival otn Néa Yopkn, n Kéhep
EMOTPEPEL KADE YpOVO 0TV ITahia yia va (wypagioel. Y

N\ Marthe Keller (1948'de dogdu)

New York'lu Sanat¢i Marthe Keller Hudson Nehri Vadisinde
bilyidi ve daha sonra lise yillarini Italyanin Roma sehrinde
gecirdi. Queens Koleji, New York City Universitesinde Giizel
Sanatlar Master'ini tamamladi. Universite egitimini ise Balti-
more'da Maryland Enstitiisi Sanat Koleji'nde yapti. Daha sonra
Boston Universitesinde (Massachusetts), Temple Universite-
sinde, ve Romadaki Tyler Sanat Okulunda egitimine devam etti.
George Washington Universitesinde (Washington, D.C) sanat
terapisi egitimi de aldi. Keller, Hunter Koleji (New York) Sanat
Fakiiltesinde ve George Washington Universitesinde (Washin-
gton, D.C)) ¢izim ve resim dersleri vermektedir. italyadaki BAU
Enstitlst sanat bolimii bagkanidir ve Amerikali Soyut Sanatgilar’
In AAA Dergisi editoradr.

Keller eserlerini 1974 yilindan beri uluslararasi sergilerde
teshir etmektedir. Resimleri, kolajlari ve baskilari New Yok'ta
bulunan Metropolitan Sanat Mizesi, Modern Sanat Mizesi
ve Whitney Amerikan Sanat Mizesinde sergilenmekte olan
halka acik koleksiyonlarda yer alir. Eserlerinin sergilendigi diger
yerler arasinda Londradaki British Museum ve San Francisco
Modern Sanat Mizesi (California) de bulunmaktadir. Ulke
capindaki prestijli kurumlardan burslar, ¢duller ve konuk sanatci
unvani almistir. New York'ta yasamakta ve her yil resim yap-
mak Uzere Italya'ya gitmektedir. A
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Lou! Lou!, 2012

Archival inkjet print, 17 ¥ x 14 % in.

Courtesy of Art in Embassies, Washington, D.C.;
Gift of American Abstract Artists

Lou! Lou!, 2012

Avtiypago, extimwan pe éyxuan peAdvng, 43,8 x 36,2 ekatootd

Evyevikij yopnyia tou mpoypdypatos «TEXNH ati¢ lMpeapeisc», Qudatvyktov;
Awped Tov opyaviao American Abstract Artists

Lou! Lou!, 2012

Arsivsel miirekkep piiskiirtme baski, 43,8 x 36,2 cm
Biiyiikelciliklerde Sanat'in izni ile, Washington, D.C.;
Amerikal Soyut Sanatgilarin hediyesi



\ Creighton Michael (born 1949)

Creighton Michael received his Master of Arts degree in art
history from Vanderbilt University (Nashville, Tennessee) and
a Master of Fine Arts degree in painting and multimedia from
Washington University in St. Louis, Missouri. He is the recipient
of a Pollack Krasner Foundation grant, a New York Foundation for
the Arts fellowship in sculpture, and a Golden Foundation for the
Arts award in painting. His work is in various public and private
collections including the National Gallery of Art, Washington,
D.C; the Brooklyn Museum, New York; the High Museum of
Art, Atlanta, Georgia; and the Denver Art Museum, Colorado,
among others. His work has been widely exhibited nationally
and internationally.

Michael has been on the faculty at Rhode Island School of
Design (Providence) and the Pennsylvania Academy of the Fine
Arts (Philadelphia), a visiting lecturer at Princeton University
(New Jersey), and a visiting artist and professor at numerous
colleges and universities. He has conducted studio workshops at
many art centers and universities and is a member of American
Abstract Artists and the International Sculpture Center, where
he was recently elected to the board of directors. Creighton
currently lives and works in New York. 4

N\ Kpétrov MaikA (yevvnOeic 1o 1949)

O Kpéitov MAIKA éxel AaRel petamtuylakd Titho otnv 10Topia
Téxvne amo 1o Mavemotipio Vanderbilt (oto Naoih tou Teveoi)
kaBwg kal Metamtuyiako KaAwv texvawv otn (wypadikr Kal Ta
nohupéoa amd To Mavemotruio Washington oto Xevt Aoulg
Tou MicoUpl. Exel AdBel emyopriynon and 1o 16puua Pollack
Krasner, umotpogia otn yAUTTTIKr anoé To 16pupa Kahwv Texvwy
¢ Néag Yopknc, kabwg kat Bpapeio (wypagiknc amod to Golden
Foundation for the Arts. Ta épya Tou mepaudvovtal o€ mn-
Bo¢ OnNUOCIWY Kal ISIWTIKWY CUAOYWY, UETAy Twv omoiwv
n EBvikn MvakoBrikn Téxvng otnv Oudaoivyktov, To Mouoeio
Tou MmpoukAlv ot Néa Yopkn, To High Museum of Art otnv
Athavta tne T¢optla kal 1o Mouoeio Téxvng Tou NTévRep oo
Kohopdvto. Ta épya Tou €xouv ektebel 1000 0€ €BVIKG GO0 Kal
oe Slebvéc emimedo.

O MAIKA eival pélog tou SIBAKTIKOU TPOCWTIKOU TNG OXO0-
M Rhode Island School of Design (oto MpdPivTeve) Kal Tng
Akadnpiag Kahwv Texvav tng Mevo\Bavia (otn Onadélgela),
EMOKEMTNC KABNYNTAC oTo Mavemotiuio tou MMpivotov (010
Niou TCépoei) kabBwg kal EMOKENTNG KAANTEXVNG Kal KaBnynTrg
0€ TTOAUAPIBUA KOAEYLa Kal TTAVETIOTHIA. Exel Slopyavwoel Ol
vapla og TOMOUG KAMITEXVIKOUG XWPEOUG Kal TIAVETIOTALA, EVW
efval péhog g Evwong Auepikaviv Kartexvwv Apnpnuévng
Téxvng kat Tou AleBvoug Kévtpou TAUTTIKAC, 010 AlOIKNTIKO
YUHBoUAIO Tou omoiou e€ENéyN TTPOCPATWC. XrUEPA, 0 Kpértov
Katolkel kal epydletat otn Néa Yopkn. Y

N\ Creighton Michael (1949'da dogdu)

Creighton Michael, Master derecesini Vanderbilt Universitesinde
tarih Uzerine (Nashville, Tennessee) ve St. Louis Missourideki
Washington Universitesinde de resim ve multimedya Uzerine
Guzel Sanatlar Master'ini tamamladi. Kendisi, New York'ta bulu-
nan Pollack Krasner Vakfindan heykel icin burs aldi ve resimde
de Sanat icin Golden Vakfi ¢dltne layik gorildu. Eserleri bircok
halka acik ve 6zel koleksiyonun parcasi olmustur. Bunlar arasinda
Washington, D.C'de bulunan Ulusal Sanat Galerisi, New York'taki
Brooklyn Museum ve Coloradodaki Denver Sanat Mizesi ve
Atlanta, Georgiadaki Yuksek Sanat Mizesi yer alir. Calismalari
hem dlke icinde hem de yurtdisinda genis bir kitleye ulagmis ve
sergilenmistir.

Michael, Rhode Island Tasarim Okulu (Providence)da ve Pen-
nsylvania Guzel Sanatlar Akademisinde (Philadelphia) gorev
yapmaktadir. Princeton Universitesinde (New Jersey) misafir
6gretim gorevlisidir ve diger bircok kolej ve Universitede de
misafir sanatci ve profesor olarak gorev yapmustir. Bircok sanat
merkezi ve Universitede stidyo calismalar dizenlemis ve
Amerikali Soyut Sanatcilar ile Uluslararasi Heykel Merkezinin
bir Gyesidir ve yakin zamanda da yénetim kuruluna secilmistir.
Creighton su anda New York'ta yasamakta ve calismaktadir.



Tapestry 3610, 2012. Archival inkjet print, 14 Y x 17 % in. Courtesy of Art in Embassies, Washington, D.C., Gift of American Abstract Artists

Tamoepi 3610, 2012. Avtiypago, extimwon e éyyvon peAdvng, 36,2 x 43,8 ekatootd. Euyeviki yopnyia Tov mpoypdupatos «TEXNH atig lpeapeieg», Oudavyktov; Awped Tov opyaviayiol American Abstract Artists
Duvar kilimi 3610, 2012. Arsivsel miirekkep piiskiirtme baski, 36,2 x 43,8 cm. Biiyiikelciliklerde Sanat'n izni ile, Washington, D.C.; Amerikali Soyut Sanatgilar'in hediyesi



\ George Negroponte (born 1953)

Born in New York City, George Negroponte studied painting at
Yale University, New Haven, Connecticut, with Bernard Chaet
(1924-2012), William Bailey (1930), and Al Held (1928-2005),
earning his Bachelor of Arts degree in 1975. He also attended
the Skowhegan School of Painting and Sculpture, Maine, in
1973. Deeply inspired by the works of abstract expressionists
Mark Rothko (1903-1970) and Theodoros Stamos (1922-1997),
the artist created colorful, light filled canvases that reinterpret
abstract painting for the contemporary era.

Over the years Negroponte has served on the board of several
arts organizations, including as co-chairman at the Drawing
Center, New York City, and for ten years he was a panelist at the
New York State Council on the Arts. He has been a visual arts
lecturer at Princeton University, New Jersey, and an instructor at
Parsons School of Design and the New York Studio School, both
in New York City. His work has been the subject of numerous
exhibitions in the United States, as well as in Greece, Japan, and
ltaly, and can be found in many public collections, including
those of the Fogg Art Museum at Harvard University, Cambridge,
Massachusetts; the Metropolitan Museum of Art, New York City;
and the Museum of Modern Art in Andros, Greece. 4

WWW.jasonmccoyinc.com

N\ T{opt{ Neypomovte (yevvnOeic 1o 1953)

levwnuévog otn Néa Yopkn, o Tlopt( Neypomovte omou-
daoe (wypagikry oto Mavemotpio Yale ato Niou Xeifev Tou
Kovéktikar, padi pe toug Mmépvapvt Todet (1924-2012), louthap
Mg (1930) kat AN XeAvT (1928-2005), kat EAae To TiTuyio Tou
10 1975. Emiong, 10 1973 @oitnoe oto Skowhegan School of
Painting and Sculpture Tou Méw. Ovtag Babid emnpeacpévog
améd Toug aenEnUévou e€mpeoioviotéc Mapk Pobko (1903-
1970) ka1 ©e66wpo XTduo (1922-1997), o Neyporndvte dnuiovp-
YNOE TOAUXPWHOUG Kal QWTEIVOUG TTIVAKEG TIOU ETTIXEIPOUV HIC

véa eppnvela tnc agnpenpévng (wypagikng atn olyxpovn emoxn.

OAa autd ta xpovia o NeypomovTe SIETENECE PENOC TwV SIOIKN-
TIKWV OUBOVNWY OPKETWY KAMNITEXVIKWY OPYAVICHWV Kal GUV-
npoedpelwv Tou Kévtpou 2 xediou Tng Néag Yopkng, v yia Séka
xpovia fTav PENOG TNG EMTPOTHAG Tou 2UUBOLAIOU Texvwv TG
MoAiteiac Tng Néag Yopkng. Exet Slatehéoel AéKTOPAG EIKATTIKWY
Texvwv oto Mavemotripio tou Mpivotov oto Niou T(époei, alda kal
kaBnynt¢ oto Parsons School of Design kai to New York Studio
School, apeotepa otn Néa Yopkn. To €pyo Tou éxel ektebel oe
minBwpa ekBéaewv otic HMA aMd kat oty EAada, T lamwvia
kat Tnv [tala. Epya Tou ovykatahéyovtal oe m\RBo¢ dnudolwy
OUMOYWV, LETAEL TwV oToiwv ekelveg Tou Mouaoeiou Téxvng Fogg
Tou Mavemotnuiou Harvard oto Kéiumpitd tT¢ MacayoucéTng,
Tou MntpomoAmikol Mouaeiou Téxvng Tng Néag YopKnc Kal Tou
Mouaeiou Z0yxpovng Téxvng otnv Avdpo. Y

WWW.JaSONMCCoyinc.com

N\ George Negroponte (1953'te dogdu)

George Negroponte New York sehrinde dogdu ve New Haven,
Connecticut'ta bulunan Yale Universitesinde Bernard Chaet
(1924-2012), William Bailey (1930) ve Al Held (1928-2005) ile
birlikte resim okudu. 1975te mezun oldu. Ayrica 1973 yilinda
Mainede Skowhegan Resim ve Heykel Okulu'na gitti. Soyut
Disavurumcu (Ekspresyonist) Mark Rothko (1903-1970) ile Theo-
doros Stamos'tan (1922-1997) ¢ok etkilenmis olanNegropont'un
yarattigi renkli ve isiklarla dolu kanvaslar soyut resmi cagdas
doénemde yeniden yorumlamaktadir..

Negroponte yillar icinde sanatla ilgili bircok kurulusun yonetim
kurulunda gorev yapti. Mesela New York'taki Cizim Merkezi'nin
es baskani ve on yil boyunca New York Eyalet Konseyi'nin sanatla
ilgili panelinde gorev aldi. New Jersey'de bulunan Princeton
Universitesi'nde gorsel sanatlar alaninda ders vermekte ve her
ikisi de New York'ta bulunan Parsons Tasarim Okulu ve New York
Stiidyo Okulu'nda egitmenlik yapmaktadir. Calismalari ABDde,
Yunanistan'da, Japonyada ve Italyada gerceklesen bircok sergiye
konu oldu ve bircok halka acik sergide gorilebilmektedir. Camb-
ridge, Massachusettsdeki Harvard Universitesinde bulunan
Fogg Sanat Muzesi, New York'taki Metropolitan Sanat Mizesi,
Yunanistan-Androsdaki Modern Sanat Mizesi bu yerlerden bir-
kacidr. A4

WWW.jasonmccoyinc.com




Untitled, 1989
0il on canvas, 41 Y4 x 37 Y in.
Courtesy of the artist and Jason McCoy, Inc. New York, New York

Xwpig Titho, 1989
EAatoypagia o¢ kappd, 104,8 x 94,6 ekatootd
Evyevikij xopnyia tov kaMiréxvn kat ¢ ykadepi Jason McCoy, Inc, Néa Yopkn

isimsiz, 1989

Kanvas iizerine yagih boya, 104,8 x 94,6 cm
Sanatginin ve Jason McCoy, Inc. New York'un izni ile, New York
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N\ Anne Raymond (born1949)

“In both my large abstract oils on canvas and my works on paper,
I'm interested in the evocative power of inferred space and
energy beyond the edges of the canvas. Glazes of translucent
color and expressive drawing speak of nature and the transitory
quality of changing light. Sky, water, and motion are recurring
themes of inspiration. My goal as an artist is to create powerful
images that invite the viewer to move away from certainty and
experience something new... even years after the first encounter”

Anne Raymond’s work is in the permanent collections of
major museums including the Museum of Fine Arts, Boston,
Massachusetts, and the Blanton Museum of Art at the University
of Texas at Austin. Her work has been shown extensively in solo
and group shows in the United States and abroad. She received
a Bachelor of Fine Arts degree from the University of Texas at
Austin, and attended the School of Visual Arts in New York. 4

N\ Av Pépovt (yevvnBeioa 1o 1949)

«TO00 OTOUC LEYANOU eyEBOUC KaBASEC ou, 600 Kal aTa €pya
ou o€ xapti, ue evdlagépel n umoBANTIKY Suvapn Tou Ewoou-
LEVOU XWPEOU Kal N evépyela Tiépa amd Ta opla tou kapfa. Ot
OTPWOELG NUIOLAPAVOUCS XPWHATOE KAl O EKPPACTIKOS TPOTIOC
(WYPAQIKAC AVTAVAKAOUV TN UGN KA TO EQIUEPO TOU LETARAA-
Aouevou ewToc. O oupavog, To vepd Kal n kivnon eival Bépata
amoé Ta omoia avtAw éumveuvon Eava Kal ava. O 6ToX0C UoU WG
KAMITEXVIG lval va SNUIoUpYW OUVATEC EIKOVEC TIOU TIPOKAAOUY
Tov Beatr va amouakpuvBel amd T BefaidtnTa Kat va Biwoel
KATLVEOD... KO KAL XPOVIA JE TNV TTPWTN TOU EMAPT) HE TO £PY0.»

Ta épya G Av Péiuovt mep\apBavovTal OTIC HOVILEC CUMOVEC
ONUAVTIKWVY HoUoEiwy, JETaly Twv omoiwv To Mouceio Kahwv
Texvwv NG Bootévng kat To Mouoceio Téxvng Blanton oto
MNavemotruio tou Té€ag oto OaTiv. Emiong, Ta épya Tng €xouv
ekTeBel emavelnuuéva o€ aTOUIKES Kal OLAOIKEG EKOETELC OTIC
HIMA oM@ kat oTto e€wTepiko. H PéiovT katéyel mTuyio KaAwy
Texvwv amdé To Mavemotruio Tou Té€ac oto OoTIv Kal éXEl POITH-
oeL oto School of Visual Arts Tng Néag Yopkng, Y

N\ Anne Raymond (1949'da dogdu)

“Hem kanvas Uzerine yaptigim buyik yagli boya hem de kagit
Uzerine yaptigim calismalarimda, kanvasin sinirlarinin étesinde
mekanin ve enerjinin glcU ile ilgilenmekteyim. Yari saydam
renkler ve belirgin cizimler dogadan ve degisen 1sigin gegicili-
ginden bahseder. GokyUz(, su ve hareketler strekli tekrar eden
ilham kaynaklaridir. Bir sanatci olarak benim amacim, ilk karsilas-
manin ardindan yillar gegse bile izleyiciyi kesinlikten uzaklastirnp
yeni bir sey deneyimlemeye itecek glclu resimler yaratmaktir”

Anne Raymond'un eserleri énde gelen miizelerin daimi koleksi-
yonlarinda yer almaktadir. Mesela Boston Giizel Sanatlar Mizesi
ve Austinda bulunan Texas Universitesindeki Blanton Sanat
Mdaizesi. Eserleri hem kisisel hem de grup sergileri cercevesinde
ABDde ve yurt disinda sergilenmistir. Kendisi Austinda bulu-
nan Texas Universitesinde Guizel Sanatlar egitimi aldi ve New
York'taki Gorsel Sanatlar Okulunda egitim gord. A4



Indigo Winter, 2014. Oil on canvas, 40 x 40 in. Courtesy of the artist, East Hampton, New York
Nouhakii¢ xepwvag, 2014. EAatoypagia o€ kappd, 101,6 x 101,6 ekatootd. Evyevikij yopnyia te kadiéyvidas, lat Xdumtov, Néa Yopkn
Indigo Kis, 2014. Kanvas iizerine yagh boya, 101,6 x 101,6 cm. Sanatcinin izni ile, East Hampton, New York

May Storm, 2015. 0il on canvas, 40 x 48 in. Courtesy of the artist, New York, New York
Mayrdrikn kavawyida, 2015. EAaioypagia o€ kaupd, 101,6 x 121,9 exatootd. Evyevikii yopnyia ts kaMiréyvidag, Néa Yopkn

Mayis Firtinasi, 2015. Kanvas iizerine yagl boya, 101,6 x 121,9 cm. Sanatginin izni ile, New York, New York




N\ Robert Swain (born 1940)

Robert Swain was born in Austin, Texas, in 1940, and grew up
in Arlington, Virginia. In the late 1950s, he spent his summers
in Guatemala and Nicaragua working on the Pan-American
Highway. He attended American University in Washington, D.C,
from which he later received a Bachelor of Arts degree in fine
art in 1964. During his undergraduate studies, he spent two
years in Spain studying at the University of Madrid. In 1964, he
moved to Provincetown, Massachusetts, and worked as a studio
assistant to the American modernist painter Karl Knaths (1891-
1971). Swain moved to New York City in 1965, where he settled
in Manhattan’s Tribeca neighborhood.

In 1966, Swain began his first color-based work followed a year
later by his first work utilizing a grid. He participated in his first
group exhibition, Light and Line, organized by John Baldwin at
the legendary Park Place Gallery in New York in 1967. That same
year he met sculptor Tony Smith (1912-1980) who became his
close friend and mentor for many years. In 1969, Swain began
to develop his own color system, a project that continues until
today.

Swain has exhibited his work nationally and internationally for
more than forty years. He participated in the seminal exhibi-
tion Art of the Real curated by Eugene Goossen at the Museum
of Modern Art (New York) in 1968. The exhibition traveled for
the next two years to the Grand Palais, Paris, France; Kunsthaus,
Zurich, Switzerland; and the Tate Gallery, London, England.
Swain exhibited in The Structure of Color curated by Marcia
Tucker at the Whitney Museum of American Art, New York, in
1971.

In 1974, he mounted his first solo museum exhibition at the
Everson Art Museum, Syracuse, New York. In 1974, he par-
ticipated in Color as Language curated by Kynaston McShine
and organized by the International Council of the Museum of

2

Modern Art, which traveled throughout Central and South
America. His work was also twice included in the Corcoran
Biennial at the Corcoran Gallery of Art in Washington, D.C. In
addition to his artistic work, Swain taught in the Department
of Art and Art History at Hunter College (1968-2014). For his
teaching, he was awarded the Distinguished Teaching of
Art Award from the College Art Association in 1998. Y

N\ Poumnept Zovév (yevvnOeic o 1940)

O Popmept Youvéwv yewriBnke 1o 1940 oto Ootiv Tou Té€ag kal
peydlwoe oto Aphivyktov TG Biptdivia. 2ta TéAn tne Sekae-
Tiag Tou ‘50 Mépace Ta kahokaipla Tou oTn fouatepdAa Kat T
Nikapdayoua SOUAELOVTAG OTNV KATAOKEUT TOU avauepIkavikou
Autokivntodpopou. Qoitnoe 010 AUEPIKAVIKO TTaVEMOoTHUIO
otnv OudaclvykTtov, amd 1o omof{o 1o 1964 é\afe To Tuxio Tou oTIC
KaAEG TéxveC. Katd tn SIdpKela TwV TIPOTTTUXIAKWY 0TTOUSWV TOU,
¢(noe 6Lo Ypovia otnv lomavia émou goitnoe oto MNavemoTtrpio
e Madpitng. To 1964 petakopios oto [MpdBivoTtaouv TG
Maoayxouoetng Kal pyaotnke w¢ BonBo¢ oTo KAANTEXVIKO
€pyaoTripl Tou povtepviot (wypdagpou KapA Kvabe (1891-1971).
O 2ouvéwv petakopioe otn Nea Yopkn 1o 1965, 6mou Kal eykata-
0TAONKe 0TN yerrovid Tpdiuméka Tou Mavydatav.

To 1966, &ekivnoe To TPWTO TOU €pYo Ue BACN TO XPWHA, EVW TOV
EMOUEVO XPOVO SNUIOUPYNCE TO TIPWTO TOU QY0 e TAéya. To
1967, OLULETEIKE OTNV TPWTN ToL ouadIKr ékBean e Titho Light
and Line n omofa 6lopyavwBnke armé tov T{ov MmoAvTyoulv otn
Bpulikr} ykahept Park Place g Néag Yopkng. Tov {610 xpdvo,
yvwplotnke pe tov YAUTTn Tove 2B (1912-1980) o omoiog
uTMPEEe 0TeVOG BIAOC Kal PEVTOPAC TOU yla TIOAA ¥povia. To
1969, 0 20UV APXI0€ Va avamtuooel To SIKO Tou CUCTNHA XPW-
LATWY, eyXeipnua To omoio cuveyiletal péxpl oruepa.

Ma mavw and oapavta xpdvia Ta €pya Tou YOUélV ekTiBevtal
o€ €BVIKO Kal S1eBVEC emimedo. To 1968, EAafe HépPOg OTNY TTPW-

Tonopa ¢kBeon pe Titho Art of the Real Tnv omoia empehiBnke
o Nout(lv MkolUoev oto Mouaeio ZUyxpovng Téxvng Tng Néag
Yopkne. Ta emopeva duo xpovia n ékBeon tagidee oto Grand
Palais tou MMapioloy, oto Kunsthaus tng Zupixng kat oto Tate
Gallery tou Aovdivou. To 1971, épya TOU 2OUEIV GUUTTEPIAN-
@Bnkav otnv ékBean e Ttitho The Structure of Color tnv omoia
emueNiBnke n Mapata Tékep oto Mouaegio AepIKaVIKAG Téxvng
Whitney otn Néa Yopkn.

To 1974, mapouciace TV TMPWTN ATOWIKY €kBear) Tou OTO
Mouoeio Téxvng Everson, oto Xipakoug g Néag Yopkne. To
1974, cuppeteixe otnv ékBeon e Titho Color as Language tnv
omoia emueABnke o Kivaotov Mak Xdwv kal n omofa dlopya-
vwOnke amd 1o Alebvec ZupBolhio Tou Mouceiou S Uyxpovng
Téxvng. H ev Moyw éxBeon tagidepe oe dAn v Kevtpikn Kal
NoTIo Auepikry. Emiong, ta épya Tou éxouv oupmepneBei Svo
@opég otnv CorcoranBiennial tng Tkahepi Téxvng Corcoran
otnv Ouaatvyktov. EKTé¢ and ta ekaoTika €pya TOU, O 20UELV
Sidace oto Tunua Texvwv kat lotopiag Tng Téxvng Tou KoAeyiou
Xavtep (1968-2014). Na tn Sidackahia Tou ToU amoveurOnke
10 1998 10 Bpafeio Distinguished Teaching of Art amd To
College Art Association. A

N\ Robert Swain (1940'ta dogdu)

Robert Swain 1940 yilinda Austin- Texas'ta dogdu ve Arlington,
Virginiada blyudu. 1950'lerin sonunda yazlarini Guatemala ve
Nikaraguada Panamerikan Karayolu'nda calisarak geciriyordu.
Washington, D.C'deki Amerikan Universitesine gitti ve burada
1964 yilinda Edebiyat Fakultesinde glzel sanatlar bélimdnden
mezun oldu. Universite egitimi sirasinda iki yil Ispanyadaki
Madrid Universitesine gitti. 1964 yilinda ise Provincetown, Mas-
sachusettse tasindi ve orada Amerikali modernist ressam Karl
Knaths'in (1891-1971) stlidyosunda asistan olarak gérev yapti.
Swain daha sonra 1965'te New York sehrine tasindi ve Manhat-
tan'in Tribeca semtine yerlesti.



1966 yilinda Swain ilk renk bazl calismasina basladi ve ardindan
da bir yil sonra cerceve kullanarak ilk calismasini yapt. ilk kez bir
grup sergisine katildi. Bu sergi, John Baldwin tarafindan 1967de
New York'taki efsanevi Park Place Galeride diizenlenen Isik ve
Cizgi sergisi idi. Ayni yil daha sonra hem ¢ok yakin arkadagi hem
de akil hocasl olacak olan Heykeltrag Tony Smith (1912-1980) ile
tanisti. 1969 Yilinda kendi renk sistemini gelistirmeye basladi ve
bu proje bugiin de devam etmektedir.

Swain eserlerini, hem ulusal hem de uluslararasi dizeyde 40 yili
askin bir stredir sergilemektedir. 1968 yilinda daha sonraki calis-
malarini etkileyecek olan Eugene Goossen kiratorliginde, New
York'taki Modern Sanat Miizesinde gerceklesmis Gercegin Sanati
sergisine katildi. Bu sergi sonraki iki yil boyunca Fransa-Paris'te
bulunan Grand Palais'ye, Isvicre-Zirih'deki Kunsthausa ve Ingil-
tere-Londradaki Tate Galerisine sergilenmek Uzere gitti. 1971
yilinda Marcia Tucker'in kiratorliginde New York'ta bulunan
Whitney Amerikan Sanat Mizesi'nde Renklerin Yapisi sergisine
de katildr .

1974 yilinda ilk kisisel mlze sergisini Syracuse, New York'ta Ever-
son Sanat Muzesi'nde gerceklestirdi. Ayni yil Kynaston McShi-
ne'in kdratorligund yaptigr ve Uluslararasi Modern Sanat Mizesi
Konseyi tarafindan organize edilmis olan Dil Olarak Renkler isimli
sergiye katildi. Bu sergi tim Orta ve Giiney Amerika'yr gezdi.
Eserleri Washington, D.C'de bulunan Corcoran Sanat Galerisinde
gerceklesen Corcoran Bienal'inde de iki kez yer aldi. Sanatsal
calismalarinin yani sira, Swain Hunter Koleji'nde (1968-2014)
Sanat ve Sanat Tarihi Bolimi'nde dersler verdi. Verdigi dersler
icin ise 1998 yilinda Universite Sanat Dernegi tarafindan Sanatta
Usttin Ogretim Oduliine layik gorildi. 4

Untitled, 2012. Archival inkjet print, 17 % x 14 Y in.
Courtesy of Art in Embassies, Washington, D.C., Gift of American Abstract Artists

Xwpic Titho, 2012. Avtiypago, ektimwon pe éyyvon perdvn, 43,8 x 36,2 ekatootd

Evyevikij xopnyia Tov mpoypdupatog «TEXNH atig lpeaBeiec», Oudawyktov - Awped Tov opyaviguiod American Abstract Artists
isimsiz, 2012. Arsivsel miirekkep piiskiirtme baski, 43,8x 36,2 cm

Biyiikelciliklerde Sanatin izni ile, Washington, D.C.; Amerikali Soyut Sanatgilarin hediyesi
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